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interface Overlead Graphic interfaces are
a constant presence throughout the design
process. Here, the interface itself—and

its excessive accumulation of windows—
becomes a design object. Yeahyun Ahn,
MFA Studio.



Framing

[The frame] disappears, buries itself, melts away at the

moment it deploys its greatest energy. The frame is in no
way a background...but neither is its thickness as margin
afigure. Or atleast it is a figure which comes away of its
OWn accord. Jacques Derrida

Frames are everywhere. A picture
frame sets off a work of art from its
surroundings, bringing attention to
the work and lifting it apart from

its setting. Shelves, pedestals, and
vitrines provide stages for displaying
objects. A saucer frames a tea cup,
and a place mat outlines the pieces
of a table setting.

Modern designers often seek
to eliminate frames. A minimalist
interior avoids moldings around
doors or woodwork where walls
meet the floor, exposing edge-to-
edge relationships. The full-bleed
photography of a sleek magazine
layout eliminates the protective,
formal zone of the white margin,
allowing the image to explode off
the page and into reality.

in politics, "framing” refers to
explaining an issue in terms that will
influence how people interpret it.
The caption of a picture is a frame
that guides its interpretation. A
billboard is framed by a landscape,
and a product is framed by its retail
setting. Boundaries and fences
mark the frames of private property.

Cropping, borders, margins,
and captions are key resources of
graphic design. Whether emphasized
or erased, frames affect how we
perceive information.

Frames create the conditions for
understanding an image or object.
The philosopher Jacques Derrida
defined framing as a structure that
is both present and absent.” The
frame is subservient to the content
it surrounds, disappearing as we
focus on the image ar object on
view, and yet the frame shapes ocur
understanding of that content.
Frames are part of the fundamental
architecture of graphic design.
Indeed, framing is one of the
most persistent, unavoidable, and
infinitely variable acts performed by
the graphic designer.

An interface is a kind of frame.
The buttons on a television set,
the index of a book, or the toolbars
of a software application exist
outside the central purpose of the
product, yet they are essential to our
understanding of it. A hammer
with no handle or a cell phone with
no controls is useless.

Consider the ubiquity of interfaces
in the design process. The physical
box of the computer screen provides
a constant frame for the act of
designing, while the digital desktap
is edged with controls and littered
with icons. Numerous windows
compete for our attention, each
framed by borders and buttons.

A well-designed interface is
both visible and invisible, escaping
attention when not needed while
shifting into focus on demand.
Once learned, interfaces disappear
from view, becoming second nature.

Experimental design often
exposes or dramatizes the interface:
a page number or a field of white
space might becorne a pronounced
visual element, or a navigation panel
might assume an unusual shape or
position. By pushing the frame into
the foreground, such acts pravoke
the discovery of new ideas.

This chapter shows how the
meaning and impact of an image
or text changes depending on how
it is bordered or cropped. Frames
typically serve to contain an image,
marking it off from its background
in order to make it more visible.
Framing can also penetrate
the image, rendering it open and
permeable rather than stable
and contained. A frame can divide
an image from its background, but it
can also serve as a transition from
inside to outside, figure to ground.

1. Jacques Derrida, The Truth in Painting,
trans. Geoff Bennington and lan McLeod
{Chicago: University of Chicago Press, 1987},
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Camera Frames

The mechanical eye of the camera
cuts up the field of vision in a

way that the natural eye does not.
Every time you snap a picture

with a camera, you make a frame.
In contrast, the eye is in constant
motion, focusing and refocusing on
diverse stimuli in the environment.

Frames Inside of Frames Frames exist
throughout the environment, The photo-
graphs shown here use the tool of the
camera to create not only the outer frame
of the shot, but to discover inner frames as
well. Sarah Joy Jordahl Vervilie, MFA Studio.

Framing and Reframing Here, the artist
rephotographed pictures collected from
the history and future of his own family in
environments that are endowed with both
histaric and contemporary detail. Jeremy
Botts, MFA Studio. Corinne Botz, facuity.



Cropping

By cropping a photograph or
illustration, the designer redraws
its borders and alters its shape,
changing the scale of its elements
in relation to the overall picture.

A vertical image can become a
square, a circle, or a narrow ribbon,
acquiring new proportions. By
closing in on a detail, cropping can
change the focus of a picture, giving
it new meaning and empbhasis.

By cropping a picture, the
designer can discover new images
inside it. Experiment with cropping
by laying two L-shaped pieces of
paper over an image, or look at the
picture through a window cut from
a piece of paper. Working digitally,
move an image around inside
the picture frame in a page-layout
program, changing its scale, position,
and orientation.

New Frame, New Meaning The way an
image is cropped can change its meaning
completely. Yong Seuk Lee, MFA Studio.
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Margin A margin creates a protective zone
around an image, presenting it as an object
on a stage, a figure against a ground.
Margins can be thick or thin, symmetrical
or asymmetrical. A wider margin

can add formality to the image it frames.

Full Bleed An image “bleeds” when it runs off
the edges of a page. The ground disappears,
and the image seerns larger and more active.

Margins and Bleeds
Margins affect the way we perceive
content by providing open spaces
around texts and images. Wider
margins can emphasize a picture or
a field of text as an object, calling
our attention to it. Narrower margins
can make the content seem larger
than life, bursting at its own seams.
Margins provide a protective
frame around the contents of
a publication. They also provide
space for information such as page
numbers and running heads. A
deep margin can accommaodate
illustrations, captions, headings,
and other information.

Partial Bleed An image can bleed off one,
two, or three sides. Here, the bottom margin
provides a partial border, yet the photograph
still has a larger-than-life quality.

Bleeds The picture above is reproduced

at the same scale in each instance, but its
intimacy and impact change as it takes
over more or less of the surrounding page.



Framing Image and Text

An image seen alone, without any
words, is open to interpretation.
Adding text to a picture changes its
meaning. Written language becomes
a frame for the image, shaping

the viewer's understanding of it both
through the content of the words
and the style and placement of the
typography. Likewise, pictures can
change the meaning of a text.

Text and image combine in endless
ways, Text can be subordinate or
dominant to a picture; it can be large
or small, inside or outside, opaque
or transparent, legible or obscure. Text
can respect or ignore the borders
of an image.

The future
belongs to
crowds.

—Don Delillo

Text Over Image Putting type on top of a
high-contrast image poses legibility conflicts.
Boxes, bars, and transparent color fields

are some of the ways designers deal with the
problem of separating text from image.

From Caption to Headline When a large-
scale word replaces an ordinary caption,
the message changes. What is empty? The
sky, the store, or the larger social reality
suggested by the landscape?

belongs to

crowds.
Don Delilo

y
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Borders
A border is the frontier between
inside and outside, marking the edge
of a territory, A border naturally
appears where an image ends and
. . its background begins.
While many images hold their
I I own edges (a dark picture on a white
background), a graphic border can
help define an image that lacks an
obvious edge (a white background
on a white page). A graphic border
can emphasize an outer boundary,
- "~ or it can frame off a section inside
an image. Some borders are simple
lines; others are detailed and
complex. Around the world and
across history, people have created
elaborate frames, rules, cartouches,
and moldings to frame pictures and
architectural elements.

Marking Space A frame can mark off a
space with just a few points. Territory can
be defined from the outside in (as in crop
marks for trimming a print), or from the
inside out {an x drawn from the center of
a space to its four corners).

Villa Borghese, Rome, 1615. The ornament
on this Renaissance palazzo frames the
windows, doors, and niches as well as
delineates the building’s principal volumes
and divisions. Architect: Giovanni Vasanzio.
Vintage photograph.

Whether simple or decorative,
a border creates a transition between
image and background. Against
the pale wall of a room, for example,
a black picture frame sharpiy
separates a work of art from its
surroundings. Alternatively, a frame
whose color is close to that of the
wall blends the work of art with the
room around it. Graphic designers
make similar decisions when framing
visual elements, sometimes seeking
to meld them with their context,
and sometimes seeking to set them
sharply apart. A frame can serve
to either emphasize or downplay
its contents.

Border Patrol Frames interact with content

in different ways. In the examples shown here,
the horder sometimes cails attention to the
icon, lending it stature; in other instances,
the border itself takes over, becoming the
dominant form. Robert Lewis, MFA Studio.
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MUSEUM
OF
NOTES

Flexible Museum Identity The shape of
the frame around the museum’s name
references folded paper and post-it notes,
and the neon colors are inspired by high-
lighter pens. The frame of the logotype can
be stretched to fit different applications.
Lolo Zhang, MFA Studio.
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Austin Kleon is a writer and artist living In
Austin, Texas. He teachs folks haw to take
notes with plctures, words, and visual
thinking, Visual note-taking Is the perfect
medium for capturing your live event.

03/17-
06/11

Austin Kleon
Visual Note-taking
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Fublication: Page and Screen This
publication has a double structure that is
interpreted differently in print and online.
Alex Jacque, MFA Studio.
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Typography is mostly an act of
dividing a limited surface. willi Baumeister

A grid is a network of lines. The lines
in a grid typically run horizontally
and vertically in evenly spaced
increments, but grids can be angled,
irregular, or even circular as well.

When you write notes on a pad
of lined paper, or sketch out a floor
plan on graph paper, or practice
handwriting or calligraphy on ruled
pages, the lines serve to guide the
hand and eye as you work.

Grids function similarly in the
design of printed matter. Guidelines
help the designer align elements
in relation to each other. Consistent
margins and columns create an
underlying structure that unifies the
pages of a document and makes
the layout process more efficient.
In addition to organizing the active
content of the page (text and
images), the grid lends structure
to the white spaces, which cease to
be merely blank and passive voids
but participate in the rhythm of the
overall system.

A well-made grid encourages
the designer to vary the scale and
placement of elements without
relying wholly on arbitrary or
whimsical judgments. The grid offers
a rationale and a starting point for
each composition, converting a blank
area into a structured field.

Social Order The designer has used a
strict grid to arganize the content, while
employing a gradient tone and skewed
geometry to give the piece motion.
Chen Yu, Typography Il

Many artists have embraced
the grid as a rational, universal form
that exists outside of the individual
producer. At the same time, the
grid is culturally associated with
modern urbanism, architecture, and
technology. The facades of many
glass high rises and other modern
buildings consist of uniform ribbons
of metal and glass that wrap the
building’s volume in a continuous
skin. In contrast with the symmetrical
hierarchy of a classical building, with
its strong entranceway and tiered
pattern of windows, a gridded facade
expresses a democracy of elements.

Grids function throughout
society. The street grids used in
many modern cities around the
globe promote circulation among
neighborhoods and the flow of
traffic, in contrast with the suburban
cul-de-sac, a dead-end road that
keeps neighborhoods closed off
and private.

The grid imparts a similarly
demaocratic character to page and
screen. By marking space into
numerous equal units, the grid
makes the entire surface available
for use; the edges become as
important as the center. Grids help
designers create active, asymmetrical
compositions in place of static,

Grid

centered ones. By breaking down
space into units, grids encourage
designers to leave some areas open
rather than filling up the whole page.

Software interfaces encourage
the use of grids by making it easy
to establish margins, columns, and
page templates. Guidelines can
be quickly dragged, dropped, and
deleted and made visible or invisible
at will. {Indeed, it is a goaod idea
when working on screen to switch
off the guidelines fram time to time,
as they can create a false sense of
fullness and structure as well as
clutter one's view.)

This chapter looks at the grid
as a means of generating form,
arranging images, and organizing
information. The grid can work
quietly in the background, or it can
assert itself as an active element.
The grid becomes visible as objects
come into alignment with it. Some
designers use grids in a strict,
absolute way, while others see them
as a starting point in an evolving
process. This book is designed with
a strong grid, but when an image or
layout needs to break step with the
regiment, it is allowed to do so.
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Grids Generate Form The cells and nades of
a grid can be used to generate complex
pattern designs as well as simple rectangies.
Dividing a square into nine identical units

is a classic design problem. Numerous simple
forms and relationships can be built against
this simple matrix. Jason Okutake and John P.
Ceorrigan, M#A Studio.
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I Form and Content

The grid has a long history within
modern art and design as a means
for generating form. You can
construct compositions, layouts, and
\ patterns by dividing a space into

| fields and filling in or delineating

‘ its cells in different ways. Try

‘ building irregular and asymmetric
compositions against the neutral,
ready-made backdrop of a grid.

The same formal principles apply
to organizing text and images in a
publication design. ‘ | g L

Grids Organize Content The nine-square
grid divides the page into spaces for images
and text. Although each layout has its own
rhythm and scale, the pages are unified by
the grid’s underlying structure. The book you
are reading is built around a similar nine-
square grid. John P. Corrigan, MFA Studio.




Nine-square Grid: Color Fields The grid
pravides a structure for organizing fields
of color that frame and overlap each other.
F Complexity emerges against a simple
armature, John P. Corrigan, MFA Studio.
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Rhythm, Form, Frame |celand-based
designer Ragnar Freyr creates posters,
identities, websites, and publications. In
the posters shown here, Freyr has used

the grid to establish simple rhythms and
hierarchies as well as to frame images and
generate complex forms. Design: Ragnar
Freyr. Photography (left): Kevin McAuley.
Phaotography (below): Cieveland Aaron
Knowledge Mag.
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